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The Centre for Print Research 
(CFPR) is a distinctive centre of 
research excellence based at the 
University of the West of England. It 
is a unique, multidisciplinary group 
that combines knowledge and 
skills across traditional and digital 
techniques to reflect, innovate and 
find creative solutions for the future 
of print. Established in 1998, the 
CFPR has developed partnerships 
with world-leading academic 
institutions and an outstanding 
record in working with collaborators 
across a wide range of sectors, 
including fine art, design, material 
science and engineering.
In 2019 the centre was granted 
an award of £7.7M from Research 
England’s ‘Expanding Excellence in 
England’ (E3) Fund to increase its 
internationally acclaimed empirical 
investigation into the artistic, 

historical, and industrial significance 
of creative print practices, processes, 
and technologies. It seeks to develop 
into a major globally recognised 
research centre for new printing 
methods, a contemporary and truly 
inter-disciplinary centre for the 
future, where external partners co-
create research with researchers in 
state-of-the-art facilities. The new 
CFPR Laboratory space at UWE 
Bristol’s Frenchay Campus was 
opened in 2021.

The CFPR continues to expand 
its research capacity under four 
key research areas: New Materials: 
Towards Sustainable Technologies; 
Digital Manufacturing: Additive, 
Subtractive, Hybrid; Print and 
Imaging: Reappraising the Past; 
Visual Art, Print and Artists’ Books: 
Methods and Making.
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Partnerships with Industry: Our 
collaborative projects include 
Knowledge Transfer Partnerships 
(KTPs) funded by Innovate UK 
(formerly the Technology Strategy 
Board), undertaking contract 
research to solve tricky problems for 
industry, consultancy projects and 
supporting start-up businesses. We 
are currently working with Hewlett 
Packard, Denby Pottery, Burleigh 
Pottery, Bits from Bytes, Renishaw, 
John Purcell Paper, St Cuthberts 
Mill, Polycarta, Viridis 3D, Cranfield 
Colours, Canon, Roland DG, Society 
of Dyers and Colourists, The British 
Museum, The Arnolfini, Oce and 
The National Gallery. The research 
team have patented novel ceramic 
materials.

Partnerships with academic 
institutions: These include the 
University of Bristol; Bristol Robotics 
Laboratory; Università Degli Studi 
Di Milano, Italy; Gjøvik University 
College, Norway; University of 
Leeds; University of Ulster in 
Belfast; Universitat Autònoma de 
Barcelona, Spain; Université de 
Reims Champagne-Ardenne, France; 
Pannon University Hungary, and AKI 
(ArtEz) Netherlands.

Partnerships with artists, studios, 
contemporary makers, and galleries: 
CFPR Editions functions as a 
publishing studio of limited edition 
prints and multiples. The studio 
primarily publishes digital prints 
using technologies such as inkjet, 
UV, 3D printing and laser cutting. 
The focus on new print technologies 
in the field of fine art printmaking 
places CFPR Editions within a 
unique area of the print publishing 
art market.
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For more than two decades, the 
British Academy of Jewellery 
(BAJ) has been providing cutting-
edge training and inspiration to 
the next generation of jewellers 
and supporting existing jewellery 
professionals through opportunities 
for upskilling.
During this time, we’ve grown from 
a small school set up beneath a 
jewellery shop to a respected, world-
class institution offering accredited 
courses. This is our story. 
 
Vision
BAJ’s vision is to provide world-class 
technical and creative education to 
inspire, nurture, and train the next 
generation of jewellers and creative 
professionals.
 
Hands-on Learning
Students at BAJ work at different 

stages, from beginners to advanced-
level makers. In real bench 
environments, they develop practical 
skills in jewellery illustration and
computer-aided design (CAD), 
translating ideas into precise 
technical drawings while building a 
strong understanding of materials 
and design through practice.

BAJ also offers specialist short 
courses and a jewellery summer 
school programme. These provide 
entry points for beginners and 
opportunities for practising makers 
to further develop their skills, with 
a focus on craftsmanship, creativity, 
and sustainability.

Expert tutors
BAJ tutors are practising 
professionals with extensive 
experience across jewellery design, 
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manufacturing, and specialist 
techniques. They do more than 
demonstrate; they instil the habits, 
processes, and professional 
discipline that prepare students for
successful careers. This combination 
of hands-on guidance and industry 
insight ensures that every graduate 
is ready to contribute meaningfully 
to the jewellery trade. 
 
Campuses
BAJ has multiple campuses across 
the UK, including London and 
Birmingham’s historic Jewellery 
Quarter. These locations provide 
students with professional-level 
facilities and maintain close ties 
to the jewellery trade, connecting 
education with real-world practice.
 
Industry collaborations
BAJ students regularly collaborate 
with internationally recognised 
jewellers and industry professionals. 
Recent partnerships include 
projects with Michael Robinson 
and Lewis Malka, allowing students 
to handcraft one-of-a-kind pieces, 
explore innovative techniques, and 
engage directly with the creative 
process. These collaborations bridge 
education and professional practice, 

presenting in public exhibitions that 
showcase both technical skill and 
artistic vision.

Exhibition showcase
At the Münch exhibition, visitors can 
explore the creativity, precision, and 
skill of BAJ students, experiencing 
firsthand the craftsmanship and 
professional skill that define
the academy.
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